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Theory and Criticism in the Performing Arts and Music
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Progressive analysis
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Vision & Re-Vision
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Specialization groups and workshops
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Advanced orchestration
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Sources, Philology and Critical Editing
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Sound, Culture and Society
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This course aims to give students an overview of contemporary theoretical and methodological
approaches to the study of music in its cultural and societal context. The course will have two
components: critical reading of a range of contemporary literature in ethnomusicology, and a

practical workshop introducing fieldwork technigues via a series of exercises.
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Spotlight on contemporary music
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Nationality, Folklorism, Identity
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Musical Performance as Research
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Seventeenth-Century Trio Sonata
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Popular music and politics in the Middle East
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Klezmer music: between east and west
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Music in South Africa
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