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Matthias Kruger (b. 1987): renk for prepared piano
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Composing in a world gone mad?

As at all times, our work shows how we cope with our situation in life or not. Artists are the nerves of our



society. The subjective point of view and the individual imagination by themselves oppose the increasing

standardized perception. Using examples of my own works, | would like to illustrate this situation.

"A central theme of Bauckholt's work is the examination of the phenomena of perception and
understanding. Her compositions often blur the boundaries between visual arts, musical theater and
concert music. She is especially fond of using noisy sounds, which are often produced by unconventional
means (such as extended instrumental techniques or bringing everyday objects to the concert hall). It is
important to note that these noises are not just part of some kind of a predetermined compositional
structure, but rather they are carefully studied and left free to unfold and develop at their own pace lending

the compositions their own unique rhythm."
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The music of Bright Sheng

Discussion of Bright Sheng’s newest orchestral suite:
ZODIAC TALES (2006/2016) + =4 A, Concerto for Orchestra & %% 172 fh

1. The God of Rain EEEEE

2. Of Mice and Cats # F5 E25#

3. Three Lambs under the Spring Sun =¥k
4. The Elephant-Eating Serpent #£& %

5. The Tomb of the Soulful Dog B Xix

(In Memory of Alice Cheng) ({2 8pEIR4 1)
6. The Flying Horses X B 1728

Every Chinese is born in a zodiac year symbolized by a specific animal that accompanies the person
throughout his or her life: the year of the mouse, the buffalo, the tiger, the rabbit, the dragon, the serpent,
the horse, the ram, the monkey, the rooster, the dog, and the pig.

However, we know that the Chinese did not first create the notion of the zodiac cyclic calendar. Many other
ancient civilizations such as the Greeks, the Egyptians, the Indians, and the Babylonians all cultivated the
concept that the planets in the heavens were divided into twelve constellations, represented by twelve

animals, although some of these animals were different from those in the current Chinese system.

We also know that, approximately four thousand years ago — around the time that zodiac belief reached
China — the Chinese started studying astronomy and astrology. However, the first detailed writing in
Chinese literature did not appear until the Eastern Han Dynasty (23-220 A.D.), well over two thousand
years later, when a Chinese philosopher named Wang Chong discussed the relationship of nature and the
twelve constellations in his famous treatise, Weighing the Measurement. Since then, legends of these
astrological animals have been appearing throughout history of Chinese literature; and some of the most
vivid images of these largely fictional tales have provided me with compositional inspiration as a point of

departure.



1. The Rain God

Also known as the dragon, The Rain God is the only mythical animal among the twelve. According to
Chinese tradition, the dragon symbolizes the highest celestial power. Its appearance is a combination of
nine animals, the head of the giu (a Chinese mythical animal between a small lion and large dog), the antler
of the deer, the eyes of the rabbit, the ears of the bull, the body of the serpent, the belly of the giant clam,
the scales of the carp, the paws of the eagle, and the palms of the tiger. Among the twelve, it is not only the
mightiest but also rules for the affairs of rain and water. Through history, the Chinese have built temples all
over the country to honor the dragon god, praying for a good season of rain for the crops and for protection
from the flood.

2. Of Mice and Cats
A pair of mice can reproduce almost a thousand young ones over the period of a year; and each three-
month-old mouse is mature enough to reproduce again. This is the very image | see here: from one mouse

to hundreds, to thousands, even millions of mice, all in one place.

According to the legend, the cat did not make into the zodiacs because of the mouse. The two were friends
at one point, but when the Jade Emperor (a god-like figure in Chinese mythology) summoned the animals
to his court for zodiac designations, the mouse intentionally did not wake up his sleeping friend as he had
promised. Arrived the first before the Emperor, the mouse was chosen as number one of the twelve zodiac

animals. The cat and mouse became enemies ever since.

3. Three Lambs under the Spring Sun
Chinese myth believes that the ram is the sun god. Here, the picture of three lambs resting under the sun in

early spring signifies the good omen of happiness and a generous harvest for the year.

4. The Elephant-Eating Serpent
Although the serpent is not as powerful as the dragon, it still has much strength and is known for its ability
to swallow much bigger objects than the size of its own body. Thus, the metaphor describing a person’s

extreme greediness is called ‘the serpent who craves to eat an elephant’.

5. The Tomb of the Soulful Dog

The notion that ‘the dog is Man’s best friend’ has also been part of Chinese culture for a long time. The
most well-known fable is about the dog of Emperor Liu Bang, the founder of the Han Dynasty (206 B.C.-
220 A.D.). In the legend, the Emperor’s dog saved his master’s army by sacrificing himself to put out a fire
set by the enemy as they besieged and surrounded the Emperor’s troops. Emperor Liu later buried the dog
in a serene ceremony and built a large tombstone inscribed with ‘The Tomb of the Soulful Dog’. The

passacaglia came from the Buddhist chanting at my mother’s death bed.

6. The Flying Horses
In Chinese mythology, the heavenly horses could travel as much as a thousand miles a day across the sky

— an image that is truly inspiring, with visions of thousands of them dashing over the horizon.
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NNXN 207 n'7x ,15:45-14:15
N'7'7N7 NI2ANTIM N2'A NIRZRID0 — IFYN N2'AN 7D :[ini710 12y

[N* T¥D — 2wN D01 ?"NoIpY" NYYNN VI 709'Wwan 17D AIRWN ANIK TN NN 2'WRRD 210 1127 nY2nn ann
178 NNDNA I IXYINA 711127-N2 NP'0IN N'2'7N07 DY TIN'N D717¥N01 D'OZOXR NX'YT 17X NIIDNA wnnwn
NNIY1 .071yNN01 YIRNN DIMTIN DN 79 01N NIANNIENIVYRN 01w D1AI0N NIF7Y702 NI'N NIMATA NIYYAXA
DTN 17X NNYY NWA7 D'DYTA V1,011 NIRAOY D'ANIDN DHIYIY DN OY Y7 NONIWAN NN D700 7Y

U¥ann XN 7w vann
(UpNaly) 207 n'2ix ,18:30-17:30

AYTN apg'om ,j7'ny '71n

NN L pmi?10 N2y
Jacob Van Eyck (1590-1657): The English nightingale for solo sopranino (1644)
Rolf Riehm (b. 1937): Gebrauchliches for solo alto (1971)
Makoto Shinohara (b. 1931): Fragmente for solo tenor recorder (1968)
Alona Epshtein (b. 1975): Une histoire du corps for tenor, soprano and media (2012)
Hila Tamir Ostrover (b. 1976): 7w for solo bass (2012)
Hans-Martin Linde (b. 1931): Music for a bird for solo alto recorder (1968)
[T NN DY 7w nain 322 11n ,20:30-19:00

With a keen ear (hellhorig) :0'721Inixa a0

hellhérig for soprano, mezzo soprano, baritone, three cellos and four percussionists (2008),
A theatre of sounds
Presentation and talk with Carola Bauckholt based on a video recording of the premiere at Minchener

Biennale fur Neues Musiktheater

Without words, the piece extrapolates previous tendencies in Bauckholt's work of blending timbres and
timbral similarities of instruments, human voices, everyday objects as musical instruments and concrete
recorded sounds. It is precisely the wordless nature of this piece of music theatre that provides the
potential for many possible associations. The instrumentation is considerably extended by a differentiated
choice of everyday objects. Despite the specific presence and manifold associations that come with the
use of all these objects, their purpose is never purely visual or theatrical, but essentially to make sound.
(Falk HUbner)
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21.5.19 ,v'rw D1’

(n*720%2) Xk NN 322 171N ,13:45-9:00
Instant composing :071InFIRA D707 'O1ND

Instant composing is for composers, musicians, improvisers, performer. Developing musical, intermedial
and music-theatrical ideas. Collectiv realization & reflection of shortest compositions. You may bring

instruments.
NNXN 322 11N ,15:45-14:15
NIAYNNI 0'0I0'Y — ATIONINKLN TN |I'0

;U070 T 'WIRN 717 N1'N'Md nnpnn i L IRCAM-1 TN [1I'0 7w DINNRN D'VR™N9N YW 7Y Naxn

N'AI712001 yan/nyin
nN'YI YoIn 207 n7ix ,18:30-17:30

(2018) ninniwn ;jxm102217 711 VTN |1I'O

N1 k10121 it (IRCAM ,Augustin Muller ,2%7m juoiaix qIn'wa) Nz aNupR TR |I'0
:(Cordelia Lynn) "7 0717 nxn Heave 7w ninNisn nNivn NKIYN — N0

heave up

tentative

back break against

under surface

skin break against
crumbling soft clay earth
heaved my body breaking
into light

spilled out I did

spilled out from tangles
tentatively searching
crumbling soft clay earth
and silence

round obstructions

stone and root

no obstructions to my
slow and slower still

inevitable growth
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A2T712 NRYT 1007V ;00VAPTI 717 T N70I ATV 'TA1 JNO'L IRNWY
NT?T 10070 ;0210P7 177 UNY 19719 121 1'D0
NTT 10070 ;NMVATI 1RP7 DINON 197190
['N'701N :VOPL ;0210UP7I 2177 D'OI0 2'A 7D 'R7A ONR
021021771 NV Leap :T110 DNTX
[NIY' NIAN 00V ;NWPN-"7271 2177 1'edY 17 !X :nwn-[a 721y
0I'7xR 0"V :VOo7L ;001VAP7I 7177 What the Thunder Said :n'a0 ™Tnn
DY [NNX (V0L ;021VAF7I 77 "W YR T7 :[Nd 70
021021771 NNV*AT? NUUXI'A :OR™IX |1'0
['N'7MN 10OoRL ;ML 7177 (X 'y*amnax 70D
[771 719 :v0oj7V ;02MVAR7I 7177 Chanson d’automn :nK-jnd 0111
['N7NN (0oL ;001VAP'N 7177 The Chant :yqo |mar

N1 NN 1VOPL ;qINTI 0QNVIPYT ,MVAT NP7 wTN 7D 'K 27YN2 7P AN

:20-0 XN 1710-NIN'N'T INTR

NYUPN-"27 ANoK L Insight Out (9xir imx

(1928) 1710 NNV*A7 7 ‘oni 2 'on n'Trrox (1959-1887 ,Heitor Villa Lobos) o7 n'21 ivon

(1989) 1710 0anLAR7 Psy :(2003-1925 ,Luciano Berio) 1M nx'xi?

(1978) 1710 17 Recitation 8 qinn youyp :(1945-2 7711 ,Georges Aperghis) 0'a19x 11"

DTN NYAN Q7vA MY IRIND DTN DN DX'Y7 D1da

NYZN-"7271 021011777 ,M0AY7 17 Nwwa 1= nnw

N0'7 MTY NINA "NANKRD DIT2IN IX'R" 'wn Imni L N'RA1'A-NIR0MI0N NTYN 7w "nw'wa” oj7un IMn :D0'uojRL

22021"'0YW N'K TIA'WA ,N'ARY NNA DN'Y Yy

127 7V qwx nx X7 nwwin ((1991-1902 5l ue eas) NN IR TAY
1270 yy ‘o ny-'Y

tizizrijziz :(1995-1927 ,-Tomas Méndez) rTin onin
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NNXN 322 11n ,11:45-10:15
NOWI NISNNWN ,2N2 :(N9'N NU'0121IX) N2 NIN

?0ny9 X77 N7'oina 2NAa NI 710 DRNIELINIK 7'Won Q¥ 'K ,2NA 0T NN

— N'UPIVOAX NP'OIN 2ANANIX'Y? [N DX ['2N7 'M'O1 1AW ,NP'0IN] WD IXINY '7¢ A7NNN 7V N00IAN NRYINN
D'"AI717'0IN-1INX DPNAN ,'WUDIN TR'AI TR'A 7Y DMAI71'0IN DN YT M9 )0 DYW7 .My 7V NooInN N1'RY
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,/Angela Ida De Benedictis) o'voj'1a AT aT'X 07 28 V"1

((y'nw ,Basel ,7txa ,Sacher Foundation ,noNT Ny

The first dramaturgical ideas and engagement in Luigi Nono's theatrical projects of the 1950-60s

NITIAY Naxn 322 11n ,15:00-14:15
1WA IXRINA 'TIN'72 D'VITIVO-DMXI' NN INTI-N7'0IN NITIAY

NO'X' NAXN 32511Nn ,15:45-15:15
0"7X1101 N'¥Z'O79NK — NNMINIO N7V (ND'N NV'0NANIIXR) AFTY "y V" T

NINE TR0 7W NDYRI NNAAN ,TINTN L (tuning forks) n%1pa '27'01ni '0OIPKR YNNI 7I0'Y 7w ARXIN N1 NN
X77%0 Yyav YW 001K AN 0T 112120V NZIVRY NTRIMNAL NMOYI'R NAYRN 7107 910¥N7 N1 NTIaYn L T'o
,07N ,NoN ;NN — Yaon annn 770 Yy 17 0MyONn 10NN I90XIY 0M'YAL D'R¥NAI D1IIY D'NThA D271
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17'x 70'0n

NZNLVRIR 07T D'INCIPY rowa T
Yannis Kyriakides (b. 1969): Words and song without words for cello, sound and video (2012)
Henry Vega (b. 1973): Nine volt motion for cello and sound (2015)
(2018/19) n'o212 NMIV'LOIBI NN NPANVRIN L1710 17'¥7 770 :(1975-1 T711) V7T NN

(2018) niTzm NIVEN MWL 17'¥7 IX D17’y WYY [7'09-nT172 ((1947-2 T711) QO TTIY

Yannis Kyriakides (b. 1969): Words and song without words for cello, sound and video (2012)
-1 (Marc-André Souchay) nwio |'n'7n7 (Felix Mendelssohn) |107T1n andw andn NN AXamM? nyn XN Ny
NTANAN ,INW'A NIX 1NNl 0'7'2 X77 0" DNITNNY ONX INTNAY NIX [107TIN a'¥n andna L1842 naiopiva 15

ANID KIN .NR'omMI 0'7' 7w nron'n Niynwn? yana 2aipms
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DIN17 Y212 27 NX71,]1020 RID IMAN 1900 ,'M1'NAnN .07 |'an TR 70W TIya ,0'TRA DNWD 11wNY
INIX 207 D771 7V N1 ,N17971YN ,NIYAWN-NIAN 7 NI [ DA DTN DY7'M7 Yana Da X7X,09Y
72 ,DIXD T NNTAN-XT 'R ANIR IRY DR'0IN NY'NY NIAYNNN LN NP'0M7 NRIYNA ,'IAY [DIXA
DMAT DNIX NIRLAN I'X D71V7 NIM'ION 0'7' . TN NINTAM [N 907 XK7X,0'7'N] [XLVA7 D' |NY
N7X NIYATT QDK 11D TAR DTR NIYAY DNIR NMIY71 02T MR 17 721010 1'Yn 21 .011Y D'WINRY

NP'0IN [121 'AN7 0'710' 1Y O7IX ,NI'NYNYN N1IN W 0Y7'N7 .0'7M NIX TT-7Y NIRVIAN 'R

NIYAYNNY KIN 1XYW DYNN .01 7V NNKY7 NNK NIAXIAND (XY D770 TAa1D 2¥INI Np'oin? TH7n T VoL
.Nj7'0IN DY DY D'ON' N'Y7Y D'DIYWI YN'77 NY7171 VoL 7W N'LINON

(oTpRMI7 01NY)

1992 miwn M71n2 Nann XNt ,1975-2 n1vMa% ay L 'oMo L (Limassol) 710n'7a 171 o 0Ny
(Louis Andriessen) [0'Taxk NOYTN X TIonIp qJwnnal ,(York) arr nuronanixa nalizom b

.(Dick Raaijmakers) onpxn™i

N71Y9 N 2¥I [TRINAY 0T 7W NIFTAAI NIYTN NNIX DIX'Y? 0T INKR N KIN TR0 [AXDI 'N7RD INTIAY2
D'207N7 7001, NI'VOIPR-NVFX NN'Y' NTAMV7IN ,NZ'0IM-[NUXRT NP'YAL NN IXAN NI 2N KD .DITRIN
NX NNN9 ,An ocean of rain 17w N9IXN .0*7'2mM YI¥ '912 T 7V 0'0712 0*72'009] 1YXA I'MN'Y! .09'NA DIY
axna November Music-a 2011-a1 (Huddersfield) 17'907TRn 72'0092 2007-2 .(Aldeburgh) aia1ix 72r009
'Y .07 78N 71NN N2 TR0 1axn 2w akn 2011-2.0'72'0090 TRIND OT'RRN'YR W IMNITIAY 1Ty
[1"102101IPA A'XTIONIR TA7N KIN .Maze 7an0IxN 7w I'T"0Nn DYy N1N1 OT'PXRM'? .0"NIPI' D'0N9] INIXK ID'T

.(The Hague) axna nj7'oin?

Henry Vega (b. 1973): Nine volt motion for cello and sound (2015)
DTN X1 DTN 791 NN0N'o-XI NMVN'0 7Y AwWNNNI 17'¥N 7V |IMTR .00 2 'NpE N’ 7Y nooian Ny
DMVO A MINK WONN 17'¥N D RN ."22'01NN NIDMITZ NIWALTIN NN NIYLY 70 N1anm L7 2D 7w myu'? nayun
TINKY? N171200 7¥ TN N DRIYN 'MARY .2'071790 groove-7 pini yyinn Xin 0Mys7l apn IMny? (121 niynY
U IWONY7 .nyNa nu'7 9w axna "ypna” 0N 2 7v TIVIM 000V 19D ,N7W 07N IXINA INIX 117 A'¥N'71 ya0D DX
D"'NN NOY NX NINO9Y7 NINTTN 7W N¥NNND *7 NNT1 DNIX D'RN INIRY '9) 0NN DR A'NN7 IXI7'R .17wn 0'vax NI
NYTNN IMIMYyNAL 17¢ QYT NTN92 7n7n IR Wan7 noinn ,nowa 720 xin Nine volt motion .zniy? Anir vyn
LTIYY N0 NIV NWIVIL,O'RIDP DN'WI POIT NIYXNANI NONI0I NINTA N'XN

(a1 man)

NOIN'XA 0'72'0091 IVXIAI NON'RA I'TY NIT'WA 1AXIN MY .YXANDI |'N7Rd 'Yl 21-11 7'y 1711 dal NN

AUNNI N1'A-'73 17w D'9N'YY7 NN I'NN'Y'A NIQY 00712 0'72N0IKRI1 D'R{7'0IN 112Y NIN'Y' 12N KIN .DPINKAI

Y2 NXIN .NITAD1 MY NIAYNAL D'NIRIF D091 NIT NAL.KIN ININ'Y'Y7 DNIM7W2 DTN DNIVY7PN 1Y 0N Y9N
,NTI79 7¢ NMINTIMAN NV'0N2MINA NNX'TI9NIR TNZ |27 0TI V09711 Queen's University nyon NI0IT ININ

10 ,(Earle Brown) j1x1a ,(Franco Donatoni) 110117 N> TN AR NIN'A QNNWNI 0070 |I9X 7¢ N0'0111INA

.(Christian Wolff) q2u-1 (James Tenney)
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(2018/19) n'oa MIL'LVABI N'N NPANLFPR L1710 17'Y7 770 :(1975-2 T711) V7T N'7'X

NNNYN NN DIINNAN ,NNN9NNI NN NIYD 2D 7V [1'VIn 7y 00ann NIN7nn 1*70N 7w NImavn 752 1md

7)) INT'I DT NPINVFZR LY D775 DY L,NIIWRIN NnoNaa . (work-in-movement) 1nwn? TR VXN
DYON 'MO7NN NAX AT NI'NN/NNXIND 'Y 7¢ T'RONN DX .N'N NI NMIV'VIY) NWN'YWY ,(TIN'? N'Y NAINRN
I7'R .0'R{7'0IN7 NIRIIN NIAND] M7V TIWD 770 7w NNLVNIR'AN MY YNNWN IR .N'0VO0 N'9IA NIV

17°¥0 "2 N'77'01MN N'YPRIVIRN 7Y 10210 7 NIANINN 7V Y'own KIN 'R 7'7'700 N1and NNNNoN NIMNYON

-IT NLUYN 7V NIRINAY NTAN-N7N NNVAIR'A MNIX 7Y NIYAYAN NN 70Ny N1I0'0I197 01N a1 ,NPIN0RIRY

[1 D7YN]1 DX NP '70021IXR 77wn N7YA D901 NIYAWN NI7apn n7R NITRY 71071 2178 7 DN 1'ayn? noml '1nn

MYUOKNNY N'YIIRN N'XPRI0Y'R TZNNdl '1D0N TNNn

We are not concerned here with the myriad types of [...] sound objects and structures (of
which typologies exist) elsewhere but with the relation of these to our live performer. These
we must begin to describe. As a preliminary sketch we may create a list which reacts no
more than a simple delineation of the 'concerto’ relationships of western music but reduced
to show deeper universals of musical interaction: supportive/accompanying, antagonistic,

alienated, contrasting, responsorial, development/extended. [Emmerson, S. (1994). Local/Field:

Towards A Typology of Live Electroacoustic Music. Proceeding of the International Computer Music Conference
(ICMC 1994). Retrieved December 7, 2018, from https://quod.lib.umich.edu/i/icmc/bbp2372.1994.009/1]

(0727 n'7'N)
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AIMYRIENINYD 7w A17'wn kW nproma (Artistic research)

(2018) nmTzM NIVYEN MWL 17'Y7 IX DIY'Y DWIYYT [7'09-nT171 ((1947-2 T711) QoK TTIY

NN ,NTY NN DY
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Performance practice, score and interpretation in Nonao's work with live electronics
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